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EDITORIAL COMMENT. 


A FINAL WORD FROM OUR PRESIDENT 
To the Musie Supervisors of America: 

This year is the most vital time in the history of our conference. 
The possibilities of the usefulness of music have been so deeply impressed 
upon the American people by the needs of the army, that a new era 
seems to be dawning. The greatly enlarged vision we have acquired, 
brings much greater responsibility to every supervisor who looks upon 
his work as a part of the educational machinery. And not only does 
this new development lend us encouragement and enthusiasm, but it 
also brings a new responsibility, We are better enabled to measure the 
results of our work and to discover in what respects we need to recon- 
struct our ideals and to readjust our methods. 

The exigencies of the times have led some to think that they should 
not afford the expense of attending the conference. This is exactly the 
time when you should sacrifice to go, because now of all times is the 
time when we should be planning our work both to enable us to do 
our part in winning the war and to be ready for the reconstruction after 
it is over. 

These are days when speakers think at white heat. The men and 
women on our program are people who are doing things in music in a 
way they have never been done befsre. The war has cleared the atmo- 
sphere in many ways that enable us to see things as they are. As great 
occasions produce great leaders and great issues, so we expect this 
meeting to give us a great vision and a great inspiration. Our chorus 
singing in previous years has been one of the greatest inspirational feat- 
ures of our meeting. How much greater will it be this year when all 
hearts through sacrifice and patriotism throb in harmony with the 
Infinite. 

The time seems ripe for something great in music education. By 
being present at Evansville and “doing your bit” you may be the last 
one needed to put music “over the top.” ‘Will you do it? 

C. I. Miller, President, Rochester, N. Y. 





A MESSAGE FROM OUR TREASURER 
Fellow Supervisors: 

l‘irst let me ask every supervisor who receives the Journal and who 
is not a member of the National Conference why he is not a member. Now 
be fair and square. Here is an organization spending time, energy and 
money in behalf of your profession and you—should you not lend your 
help by affiliating with us? 

Now a word to those who have at one time or other become members 
but who have allowed their membership to lapse through non-payment 
of dues. Perhaps you have enjoyed the meetings some year and have 
decided that you can get all that is to be had, when you do not attend 
the meetings, from a copy of the book of proceedings, so instead of renew- 
ing your membership you simply buy a book thereby saving fifty cents. 
Or perhaps you really forget and neglect to pay dues or buy a copy of the 
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book. If all were to act thus we could not afford to publish a book. Let 
us feel that we want to do something unselfish in this and decide to keep 
our names on the list of members year in and year out. Our membership 
is our strength in the eyes of the public so every supervisor who really 
has the cause of “School Music” in America at heart should be a member 
of the Music Supervisors’ National Conference. Now fill in the blank on 
page seventeen and send to me with the correct enclosure. 
James Mcllroy, Jr., Mt. Oliver Station, Pittsburgh, Pa. 





KEEP ALIVE BY STUDYING 

Are you carrying on some investigating, some study of striking as- 
pects of your work? It is one way of maintaining interest and insuring 
growth. Sometimes you can co-operate in a larger investigation. Write, 
for instance, to Prof. Carl E. Seashore, Iowa City, Lowa, your ideas on 
two questions he is investigating at present. 1. What shall we do in the 
first eight grades of the public schools to classify children for the exercises 
in singing on the basis of ability in singing rather than on the basis of 
class in the regular grade? 2. What are some of the means by which 
we can quarantce that singing in the grades shall be taught by teachers 
who have natural ability in singing? 





THE WESTERN MUSIC SUPERVISORS’ CONFERENCE 

Altho we have not received details we learn that some of our western 
members have formed a sectional conference similar to that of our East- 
ern brothers. May we offer to them the same warm greeting that we 
printed in our January Journal! When we get a full report we shall 
have more to say. 





BACK NUMBERS OF THE JOURNAL 

Attho there have been sufficient requests for back numbers to exhaust 
some of our issues we can still supply the following: November, 1914; 
November, 1915; January, 1915; September, 1916; November, 1916; 
March, 1917; November, 1917; January, 1918.. If you want any of them 
send the Editor a self-addressed envelope bearing as many penny stamps 
as you desire copies. 





THE GROWING IMPORTANCE OF SCHOOL MUSIC 

It is gratifying to note the willingness of publishers to consider more 
and more the needs of the music supervisors. The Willis Music Company 
in the Music Supervisors’ Guide exemplify this spirit, for they have gone 
thru their entire list of music and arranged it for announcement in this 
booklet from the point of view of what use the supervisor can make of it. 
Other publishers would make their material much more accessible if they 
were to follow a similar plan in their catalogs. 
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FINAL PROGRAM 








Eleventh Meeting 


Music Supervisors’ National Conference 
EVANSVILLE, IND 
APRIL 8th TO 12th, 1918 


MONDAY, APRIL 8. 


9:00-11:00 A. M.—Visiting Schools. 
11:30-12:00 Noon—Assembly at White High School. 
1:20- 3:00 P. M.—Visiting Schools. 
8:00 P. M.—Special Instrumental Classes. 

:30 P. M.—Rehearsal for Concert. 

:00 P. M.—Informal dinner groups. 

:00 P. M.—Concert and Entertainment by colored schools and ether colored 

organizations. 


TUESDAY, APRIL 9. 


A. M.—Demonstration teaching in three schools by visiting supervisors. 

. M.—Assembly in Colored High School. 

. M.—Rehearsal for Concert. 

. M.—Opening Session. 

. M—“Music in the Training Camps”—Lee F. Hanmer, director of 
music for Committee on Camp Activities for the War Depart- 
ment, Washington, D. C. 

. M.—Address: “Folk Dancing”—Elizabeth Burchenal, New York City. 
Followed by dances by the supervisors, directed by Miss Bur- 
chenal. 

. M.—Informal dinner. 

. M.—Concert by Evansville Schools and visiting clubs from other cities. 





WEDNESDAY, APRIL 10. 


. M.—Folk Song Lecture Recital. Walter Bentley Hall, New York. 

. M.—Discussion of Evansville Music. 

. M.—“Recreational Music—C. A. Fullerton, Iowa Teachers’ College, 
Cedar Falls. 

A. M.—“The Place of Music in Education”—Otto Miessner, State Normal, 
Milwaukee. 

Noon—Rehearsal for Concert. 

P. M.—Saving Lost Motion—Better Co-operation between musical organi- 
zations—John C. Freund, President of Musical Alliance and 
editor of Musical America. 

P. M.—Discussion. 

P. M.—Address by C. M. Tremaine of the National Bureau for the ad- 
vancement of music. 
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. M.—Songs by all. 


. M.—Reports of Special Committees and delegates. 





10:30 A. 


. M.—Final Rehearsal for Concert. 
. M.—Formal Dinner. 


THURSDAY, APRIL 11. 


. M.—Singing by all. 
. M.—Making a Music Survey. Report of the Committee by C. H. 


Farnsworth, Teachers’ College, Columbia University; Other 
members of the Committee: Stella Root, Normal School, St. 
Cloud, Minn.; C. A. Fullerton, Teachers’ College, Cedar Falls, 
Ia.; P. W. Dykema, University of Wisconsin, Madison; Dr. John 
W. Withers, Supt. St. Louis Public Schools. 

M.—Business Session. Amendments, reports, election of officers, etc. 


12:00 Noon—Luncheon for the officers and members of the Advisory Council. 


1:30 P. 
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4:00- 6:00 
6:00 
8:30 


:00 


2:30 P. 
8:00 P. 


M.—Round Table Conferences. A.—Normal Schools and other Train- 
ing Schools, Karl W. Gehrkens, Oberlin, Chairman; Helen Gar- 
vin, Rochester, N. Y., Secretary. Topic: The Musical Educa- 
tion of the Grade Teachers. 1.—The Responsibility of the 
Normal School. . (a) A discussion of the causes suggested in 
the curricula submitted by the Carnegie Foundation—Frank A. 
Beach, Emporia, Kas. (b) Report of the committee appointed 
at Grand Rapids to submit suggestions for prospective grade 
teachers. 2—Responsibility of the Supervisor in helping the 
Teacher do better work in Music after beginning to teach— 
Miss Alice Inskeep, Cedar Rapids, Iowa. 

B.—The Grades—Caroline Bourgard, Chairman, Louisville, Ky.; 
Helen McBride, Secretary. Program to be announced later. 
C.—The High School—T. P. Giddings, Chairman, Minneapolis, 
Minn. Topic: The High School Chorus. 1. Importance of the 
High School Chorus. Shall it be Compulsory or elective?—E. 
L. Coburn, St. Louis, Mo. 2. “Organization’—E. L. Baker, 
Minneapolis. 3. Material and Use of the Voice—E. B. Birge, 
Indianapolis. 4. Appreciation of the Music sung—H. O. Fer- 
guson, Lincoln, Neb. 5. The High School Chorus and its 
relation to the community—P. W. Dykema, Madison, Wis. 

General Discussion. 


. M.—Automobile or Boat Ride. 
. M.—Informal Dinner. 
. M.—Annual Concert by the Visiting Supervisors. Director, Osbourne 


McConathy of Northwestern University. 
FRIDAY, APRIL 12. 


. M.—“Essentials in school music work”; “Are we in danger of follow- 


ing Fads”—D. R. Gebhart, Peabody Institute, Tenn., Howard 
Clarke Davis, Yonkers, N. Y. Discussion. 


. M.—“The Junior High School”—(a) Its effect on the chorus situation. 


—Eunice Ensor, Detroit, Mich. (b) The Possibilities for vo- 
cational courses in Music in Junior High School—Helen Gar- 
vin, Rochester, N. Y. (c) Principles upon which the music 
work should be based in Junior High School—Will Earhart, 
Pittsburg, Penn. General Discussion. 


. M.—Business meeting. 
. M.—Topic: “Community Music”. (a) Special work at Bloomington, 


Ill—Mabelle Glenn. (b) A well organized community with a 
director of Community Music—George Oscar Bowen, Flint, 
Mich. (c) A message from Philadelphia—Miss Anne McDon- 


ough. 
. M.—Address: Mrs. Ola B. Campbell, New York City, editor of Musi- 


cal Monitor and chairman of the Department of Community 
Music for the National Council of Women. 

M.—Important announcements and induction into office of New 
Officials. 

M.—Concert by John McCormack. Supervisors are to be guests of 
the mayor and city of Evansville. 


All speakers are asked to leave a typewritten copy of their papers or addresses 
with the secretary. 
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WHY GO TO EVANSVILLE? 


A PITHY SYMPOSIUM. 


(Editor's Note: Thrift is wise saving; waste is unwise hoarding. The 
government conservation notices exhort us to eat all we need but not to 
overeat or waste. Here are the principles on which in this year of most 
thoughtful spending we must decide whether we shall go to Evansville. 
The program is a worthy one; our need of help is probably greater this 
year than ever before; caleulate then whether you will go. Our sympo- 
sium printed below may help you decide. The editor has asked the contrib- 
utors to be brief but vigorous. They have succeeded admirably. Read and 
consider. If you come, we shall rejoice and you will be heartily wel- 
comed; if you do not come, we shall believe that you either have unusual 
reasons or have not seen all sides of the question.—P. W. D.) 





Will Farhart, Pittsburgh, Pa.: The easiest way to gain a sense of 
the value of the Conference meetings is to ask yourself what you will do 
with the time if you don’t go. What will be the pitch of your professional 
enthusiasm at the end of the week if you stay at home, as compared with 
what it will be if you go? "What acquisition of knowledge and power will 
you gain during the week if you stay at home, in comparison with the 


acquisitions of the kind which you will carry back from the meetings 
if you go? What will you spend the same amount of money for if you stay 
at home?—and will you spend it for equal values? What will you do 
during the week if you stay at home?—and will the week give you as 
rich a reaction? 

After you answer these questions you can still get hotel accommoda- 
tions—if you write immediately. 

Kathryn H. Barter, Grand Rapids, Mich.: Indeed I am looking for- 
ward with eager anticipation to another week of inspiring good fellow- 
ship. One who knows, says that comradeship is the quality that will 
count most in winning this great war. There are many kinds of battles 
to be won this year, so hurrah for Evansville. Unity is strength! 

Frank A. Beach, Emporia, Kansas: Although I am constantly fae- 
ing the question how I can financially afford the trip to Evansville, I find 
myself unable to answer the larger question, how I can afford to miss 
the inspiration and practical help which the Evansville meeting will 
give. 

[ am going to Evansville personally because we realize in Kansas 
the large and increasing place which music must fill in the life of our 
communities both during the war and for the period which will succeed it. 

Julia Luella Burkhard, Trinidad, Colorado: There is no investment 
that I can make that helps me in my work as do these conferences. The 
meeting and talking with our co-workers who are doing big things along 
our line is a wonderful inspiration to me, to say nothing of the excellent 
lectures and concerts. The singing with so many good voices under one of 
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YOUR AIM 
To Please the Public 


Use our operettas. They combine the 
dramatic element of the play with the appealing 
harmonies of music. People like the melodies. 
They enjoy the lively action and the color 
effects of carefully chosen costuming. 
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Polished Pebbles 3 
The Isle of Chance | 
The Windmills of Holland 4 


Easy range. Simple scenery. Clean and catchy. Written for \ 
schools. But no description can equal the actual handling of an 3 
article. Have these operettas on your piano. Play the many melodies 
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and read the libretto at your convenience. Costs you nothing. 
Check () operettas you wish. Fill in coupon and mail to us. 


Myers & Carrington § 
Sequoia Building 
Redwood City, California 


FREE EXAMINATION COUPON 
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Myers & Carrington, 
Redwood City, California. 


Gentlemen: 
You may send me for examination copies 
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of your operettas checked below, it being 
understood that I am to return them within 
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four weeks if regular order is not placed. ba: 
POLISHED PEBBLES = 
THE ISLE OF CHANCE — 
THE WINDMILLS OF HOLLAND 
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our foremost directors, the getting together at our informal banquets and 
luncheons is one of the pleasures I look forward to from year to year. It 
all inspires me to return to my small corner with greater zeal and enthu- 
siasm to do that much more for the community in which I am working. 
I have attended the conference off and on since the third one at Cincin- 
nati, and I have always had to pay my expenses, which often times meant 
sacrifices along other lines, but I feel it is worth the effort. 

Ida 1}. MacLean, Superior Wis.: No progressive supervisor can af- 
ford to miss the Evansville meeting. This is an eventful year in world 
history—most vital in musical development. History may record this 
the greatest musical convention. There will be intense earnestness and 
powerful inspiration. After April, money can’t buy it. I want to be there! 

Kila M. Brmenell, St. Johnsbury, Vt.: I can not afford to stay away. 
The enthusiasm | felt on my return last year I expect to be doubled this 
vear 

At this time of year, one’s vitality seems at a low ebb and a change 
of scene which introduces an opportunity to discuss matters of impor- 
tance to us all, is very beneficial. In this time of stress in our own coun- 
try, if we can help to give cheer in any way, it is our duty to do it and 
where can more cheer be given than through good music and plenty of it? 

Every supervisor should make a special effort to attend the confer- 
ence at Evansville this year. 

Paul J. Weaver, St. Louis, Mo.: Of course I'm going to Evansville! 
In these days when everything in life is in a state of flux, when the most 
vital and sacred things are threatened, now more than ever do we need 
inspiration and guidance and exchange of ideas. Of course I'm going to 
ivansville! 

I). Karle Swinney, Urbana, Illinois: Conventions are always a source 
of inspiration and profit, especially so the gatherings of the Music Snu- 
pervisors. Ideas are powers which move things in this world and it be- 
hooves every teacher to be present where the experiences of others are 
presented and discussed. Teachers cannot afford to ignore esprit de corp. 
Let's get together at Evansville and show that we are alive. 

Stella R. Root, St. Cloud, Minn.: The spirit of professionalism is 
growing rapidly. The gauge that marks its growth is the National Music 
Supervisors’ Conference. 

Public School Music is now recognized as a strong factor in the 
development of true democracy. It is essential that it have a representa- 
tive body to discuss problems, make recommendations, and speak with au- 
thority. 

Come and join the House of Representatives! 

Theo. Winkler, Sheboygan, Wis. First, I have attended a number 
of former conventions, and know what I get out of them; second, my duty 
to myself and to the community, which employs me, compels me to be up- 
to-date; third, I do not wish to miss the opportunity of meeting my friends 
and colleagues at least once a year, and fourth, I will go to Evansville 
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Music Appreciation Material 


EACHERS and puplis everywhere will rejoice over the 
superb Columbia Records of the great orchestras— 
the Philharmonic Orchestra, and the Cincinnati Symphony 


Orchestra, 
This, the first successful recording of these magnificent 


orchestras, marks an epoch in music education. Hear them 
at any Columbia dealer's at once. We will gladly furnish 


a full list on request. 


HAVE THE GREAT ORCHESTRAS 
IN YOUR CLASS ROOM 


Fifth Symphony—Part I—Andante (Beethoven) A 5954. 
Fifth Symphony—Part Il—Andante (Beethoven) 12-in..1. 
Philharmonic Orchestra of New York. 


Poet and Peasant Overture— art I (Von Suppe) A 5991. 


Poet and Peasant Overture—Part II (Yon Suppe) 12-in..1.5 
Chicago Symphony Orchestra 


The Triumphant Bojaren (Halvorsen) A 5943. 


Coppelia Ballet—Waltz of the Hours (Delibes) 12-in..1. 
Cincinnati Symphony Orchestra 





“MUSIC MOODS” 


A basis for Music Appreciation 


An Educational Bulletin of acknowledged value in the 
presentation of Record Music in Schools will be matled 
free upon request as will sample Columbia Music Appre-; 


ciation Teaching Cards. 








EDUCATIONAL DEPARTMENT 
COLUMBIA GRAPHOPHONE COMPANY 
WOOLWORTH BUILDING, NEW YORK 
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to give my better half, who usually accompanies me, a recreation and a 
pleasant trip. (This last reason is inserted for the benefit and as a hint 
to my married brethren. ) 

Cora F’. Conaway, York, Neb.: A few “shuns” to be observed in con- 
nection with the Nvansville Conference: 

“Realiza-shun”, of your need for such a meeting. 

“Determina-shun”—to attend. 

“Expecta-shun”—of a splendid time. 

“Inspira-shun”—obtained from good fellowship. 

“Aspira-shun’’—to do a bigger work. 

“Conclu-shun”—“the Conference best ever.” 

“Tdeas of a Plain Country ‘Musi-shun’ ” 

E. W. Newton, Boston, Mass.: Growth, the greatest asset of music 
supervisors, comes through study, experience, professional contact, and 
inspiration. Therefore attend the Evansville Conference. 

“You can’t afford to go?” You cannot afford NOT to go. These are 
days of sacrifice. Attendance at Evansville is worth sacrifice, because 
you cannot afford to restrict your growth. 

E. B. Birge, Indianapolis, Ind.: No supervisor of music can afford 
to neglect the inspiration and help of attending the Evansville meeting. 
Such gatherings are thought and purpose generators. Anyone who thinks 
he is imntune from thought and purpose getting need not go, for such a 
man is hopeless. If you are satisfied with your work, go to Evansville 
and get a jolt. 

Mary M. Conway, New Orleans: Going to Evansville? Indeed I 
am! I have missed two conferences—Lincoln and Grand Rapids—and 
have just about exhausted the excellent and numerous suggestions for 
the improvement of my work received in Pittsburg three years ago. 

I cannot afford to miss Evansville. 

Robert G. McCutchan, Greencastle, Ind.: Because of the inspiration 
I shall certainly receive, and because I have never needed it so much as 
during this war time, I am going to Evansville. I feel that I cannot 
afford not to go. 

Ernest Hesser, Bowling Green, Ohio: 

To Evansville I sure will go 

What for, you ask? 

Well, then, I’ll show 

You reasons that sufficient quite 

Will set each wondering mind aright. 


For inspiration gotten there 

Will last you through the year, I swear, 
The taking part in all the “sings” 

And meeting those who do big things, 
The meeting those we do not know; 

To Evansville I sure will go. 
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THE NATIONAL SUMMER SCHOOL 
OF MUSIC 


Thirty-second Session 
LAKE FOREST COLLEGE 


JUNE 29 TO JULY 27, 1918 


The NATIONAL SUMMER SCHOOL OF MUSIC is noted for 
its superior instruction and its faithful devotion to work. It is 
organized into departments, each related to the others and yet each 
a separate department — Music Appreciation, Community Music, 
Grade and High School Music Methods, Theory, Voice. Students 
may specialize in one department or they may pursue work in the 
various departments; this is at the option of the individual. The 
NSS diploma is accepted by school authorities as a guarantee of 
high music ideals, comprehensive training, child study, and educa- 
tion through music. 


The supervisor of music, the high school music teacher wishing 
to specialize in history or harmony or appreciation or orchestra or 
choral work, the grade teacher, or music students interested in 
musical advancements—al] find courses of study at the National 
Summer School that meet their needs. 


Four weeks under such masters of music and educational lead- 
ers as Thomas J. Kelly of Cincinnati, T. P. Giddings of Minneapolis, 
A, Cyril Graham and Mary Strawn Vernon of Chicago, and others 
of national fame, is a privilege which music supervisors cannot 
afford to forego. 


Life on the campus at Lake Forest College promises to be more 
attractive in 1918 than ever before. The building of the power 
plant and installing of the new heating system which were under 
way in 1917 have been finished and the grounds are restored to their 
park-like beauty; the dormitories have all been renovated, the 
repairs in the buildings required after several years of use have 
been made, putting the physical conditions at their best, and a new 
tone has been given to The Commons by substitution of waitresses 
for waiters. Altogether the NSS session of 1918 offers a month of 
mental stimulation with physical rest and recreation on the shores of 
Lake Michigan that cannot be duplicated elsewhere in the country. 


For further information address 


GINN AND COMPANY 


2301 Prairie Avenue, CHICAGO, ILL 
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Chas. H. Mills, Madison, Wis.: Because of the spirit and enthusiasm 
which I saw at the Grand Rapids meeting. I received a great deal of 
inspiration during the little time I spent with the members at this last 
meeting, and feel this is sufficient to warrant anyone wanting to attend 
the next one. 

K. W. Gehrkens, Oberlin, Ohio: 1. Because here will be gathered 
together the leaders in your chosen field of activity, and because you need 
the inspiration which comes from personal contact with these leaders. 

2. Because public school music is making history at a perfectly 
enormous rate, and unless you keep in touch with things, you will soon 
find (or rather, other people will) that you know ancient history only, 

Charles H. Farnsworth, New York City: “Win the war,” is rightly 
the slogan of the hour, but the hour passeth and with the new hour a new 
slogan is coming. For the educator the cry will be “Brotherly interest,” 
for the mighty struggle is already quickening human feeling. To the 
musician this is revealing itself in the popular desire to sing together. 
The supervisor should not fail to attend the gathering where in united 
thought and enthusiasm the watchword for the music teacher is crystal- 
lizing. 

Frederic Goodwin, New York City: It is our patriotic and scholastic 
duty, nothing less. A big subject will be presented. We must act upon 
it sagaciously. The Conference will inspire, encourage, stimulate, edu- 
cate professional spirit, open mindedness. Art and idealism will be there. 
Broader preparation means broader teaching. 

Hamlin E. Cogswell, Washington, D. C.: I hope to be able to attend 
the meeting at Evansville, for I realize the value we all receive by way of 
inspiration, good-fellowship and a good time. The whole world is waking 
up to the fact, that music is an essential part of and an inspiration to 
the soldier, the sailor, the home and the country and the supervisor must 
be a leader. Let everyone be there, ready to lend a hand. 

Birdie Alexander, El Paso, Texas: It grieves me to tell you that 
I must again be absent from the Supervisors’ meeting. 

I have had a long fight to win back my health, and though I am quite 
well now, I cannot yet take the risk incident to travel and change of cli- 
mate this early in the spring. 

Though I have been in this sanatorium nearly five years, the inspi- 
ration of the Conferences that I have attended is still with me, and no 
greater privilege could be mine than to be present at Evansville. 

To attend one meeting is to become a convert and ever afterward 
rebellious toward any fate or circumstance that intereferes with these 
annual baptisms of professional spirit and the rededication of one’s 
self to the highest service of which he is capable. 

Marie Burt Parr, Cleveland, Ohio: Why go to Evansville? Because, 
“all are needed by each one, nothing is fair or good alone.” For inspira- 
tion and confirmation of my aspiration, which I can only gain from those 
of like mind. 
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These books are in use by more than 2000 public schools, high schools, 
NO E colleges, normal schools, universities, convents, amateur orchestras. Are 


you one of them? If not, why not start at once and become one of the 
users of these famous orchestra books from which the scholars can learn more in six 
months than from other books in two years. The first violin parts are arranged in the 
first position throughout. 


om _EDITION OF 
(Loe! sy Beginners & Advanced 
ORCHESTRA MUSIC 


UP-TO-DATE INSTRUMENTATION—\islin Ouingate, 20d Men’ 


olin, Solo Obligato Violins, 2nd Violin, 3rd Violin or Viola in treble clef, Viola, Cello, Bass 
Flute, Piccolo, Oboe, First Bb Clarinet, Second Bb Clarinet, Bassoon, First Bb Cornet, 2nd 
Bb Cornet, Trombone bass clef, Trombone, treble clef, Baritone bass clef, Baritone treble 
clef, Euphonium bass clef, Euphonium treble clef, Bb Bass bass.clef, Bb ‘Bass tréble clef, 
Drums, Altos or Horns in Eb, C Saxophone, Soprano Saxophone in Bb, Tenor Saxophone in 
Bb, Alto Saxophone Eb, Baritone Saxaphone in Eb, Piano acc. or Organ part. The Piano 
or ‘Organ has the melodies cued in and can also be used as conductor's part. 


{ 








Ist Violin, Violin Obligato, Solo Obligato Vio- 


FOR VIOLIN CLASSES—iins (ist and 2na), with or without Piano or 


Organ, but you can add any of the above parts. 


FOR BEGINNERS $¢—Diana Overture. .....e-y-.++++; Emil Ascher 
— fe Boy March........ ace. H, 
1 iS cap poe Ascher so —semnette, "trom “Lucia”... nizetth 
12—German Folks Song se-—Velly Captain—March (Eco di Nape i), 
a Can |! Leave Kuecken ; E : eer 
Medle ,Ovartuze. introducing: rgarita, 
a Fe Waltz ee Farew va to Naples (Addio a_ Napoli), 
te ow York Life March as — Marte, O Sole Mio, A Frangésa, 
} a oe Waitz * Santa Lucia, Funniculi, Funnicula. 
othe fon Ri G. Verdi *41—Grand Opera Selection Emil Ascher 
Seen hoe Emil Ascher Introducing: Lucia di Lammermoor, Bohe- 
20—True Love laeurke (Three ore) eaten mian Gut. Poet = Feacent, a. 
Barcarolle man, Fats 
21—Our Boys and Giris of Canpente, March, — ache “ 
mil Ascher es 
22—Moonlight Schottische ....+....Emil Ascher ~ "oud toatans iestey Ove , 
Tepes a ee Emil Ascher troducing: Rustic, Come Back to Erin, 
25—Minuet from “Don Juan’’....W. A. Mozart Me — ; 4& ca, an 
26—Boys’ Brigade March oan Wenrich Miss McLeod's Reel, The Last Rose of; 
eatin: Xv of America — ienitine per, Garry pues, = (March), 
Introducing: "Flag is There, Old Foiks _ a _ 
at Home (Swanee —) Tramp! Tramp! 
Tiaieh! iy, Oia esticks” Hose” thes 
eluja y entucky Home, He's a 
Jolly Good Fellow ADVANCED No, 
A x 
— Nationa’ Melodies \—~ 4 a ~— Students’ Steveh.« vavenneee Emil Ascher 
Introducing: Yankee le, , (My 45—HUMOreske «ws nw en aveneenas-Anton Dvorak 
Country. "Te of jig Are Thre 46—Junior March. - elahe 5adieabnbiewna Emi! Ascher 
Grorgia, Maryland, My 4% -, The Red: 47—Barcarolle, from Tales of Hefiman, 
W hite and Blue (Columbia, the Gem of the 
Cosas), Hall Columbia (The President's pee ly Ay ee 
“h by % * 
arch). Dixie, The Star Spangled Banner so—Shipper Ma A 





29—Apo! rch 
eee oe . 5i—Pligrim Chorus, from Tannhauser, 
ADV ANLED No. 1 62—Cleopatra Gavotte. gun Actner 
30—Cadets’ Drill Mareh.- ,,Louls A. Drumnelter 63—Sweet Melody Wa "a nama Emil Ascher 
t 


31—Young Marshall Ma H. En c— 64—Largo evamtecoenceevss >. OR 


; ae eg Le a “u "Frovaiore . Verdi 65—Traumere 
33—F lower ustave cones attain h of the Priests, from Atha- 
M—Alice, Whera Art Thou2 Romance, "Mare ‘e F,. Mendelssohn 
Emil Ascher 67—LI ne Cavalry Overture....,...F. von Su 
%—The Loreley—Folk Song........Fr. Siicher . sad _ 


All of the above pieces are very easily and effectively arrang.d in progressive order. 
Try them and you will never want to play any others. 


PRICES FOR SINGLE NUMBERS— picts orchestration. $5 ¢ 


with a *, 75 cents each. 
Piano accompaniment. Organ or Conductor’s Part, 15 cents*each. All other parts, 10¢ each. 


Beginners 


NET PRICES IN BOOK FORM Advanced No. 1 
Advanced No. 2 


Piario acc. Orzan or Conductors parts 60¢ each Violin or any other part 30c each volume. 














Catalogues with Sample Parts sent Free on Application. 





Write our Advertisers and mention the Journal. 
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TRAIN SERVICE TO EVANSVILLE 


The following additional information to that given in the January 
Journal will be of especial interest to members passing thru Chicago. 

The Dixie Flyer leaving Dearborn Station, Chicago at 10:25 P. M., 
April 7th, arriving at Evansville early the next morning is to be the 
official train. Present indications point to this train being well patron- 
ized, and in order that ample accommodations may be provided we would 
suggest that you make early reservations. Modern, airy and roomy sleep- 
ing cars will be carried on this train expressly for your party. 

The C. & E. I. R. R. also operates three other splendid daily trains 
to Evansville leaving Chicago at 12:45 noon, 6:04 P. M., and 1:45 A. M., 
(sleeper on this train is ready for occupancy at 10:45 P. M.) arriving 
Evansville 8:55 P. M., 2:20 A. M., and 11:30 A. M. respectively. Equally 
convenient return service is afforded, trains leaving Evansville at 10:25 
P. M., 1:35 A. M., 8:35 A. M., and 12:01 noon, arriving Chicago 7:10 A. 
M., 10:15 A. M., 5:05 P. M., and 9:15 P. M. respectively. 

The fare from Chicago to Evansville and return is $14.84 including 
war tax. Lower berth rate one way is $2.20, upper $1.76, section $3.96, 
and seat in Pullman car $1.10, including war tax. 

Reservations for any of the above service and all inquiries should be 
addressed to S. M. Childs, General Agent, Chicago & Eastern Illinois 
Railroad, 108 West Adams St., Chicago, Ill. 


SOME WAR-TIME ROUNDS 


Are you using the six rounds given in our pamphlet 55 Songs and 
Choruses for Community Singing (published by C. C. Birchard & Co., 
Boston, price 10c)? Many of our leaders find them excellent for Com- 
munity Singing. In these war times you need much patriotic material 
and it is sometimes difficult to get sufficient variety. Try some of these 
new texts if you want a little different note—a little humor for instance. 

No 28.—Raising More Food! No. 31.—To Those at the Front. 
Hoe, hoe, hoe your row, Good night, khaki boy, afar o’er the sea 
Thru the summer heat, May God’s love surrounding soon bring 
Merrily do your bit, cheerily stick to it you to me, 
Raising beans and wheat. Good night, good night, good night, good 
No. 29.—The Spirit of ’76 night. 
Is With Us Today. 
Hark! the olden soldiers singing, ghostly 





No. 32.—Exchanging Gifts. 


singing, 
Hark! an olden belfry ringing, ghostly 
ringing 
Ding, dong, ding, dong, ding dong. 
No. 30.—Helping On. 
Are you serving, are you saving? 
Right along, right along. 
Saving stamps will help you 
Ring the bells for Freedom. 
Ding, ding, dong, ding, ding, dong. 


No. 33. 


Many thy gifts, O country, to me 
What are the gifts of thy children te 
thee? 
Song, harvest, and life-blood. 


Food Will Win the War. 
Cheerily, cheerily lend a hand 
Sturdily, sturdily take your stand 
Save of your sugar, bread, and meat 
That soldiers may have food to eat. 





ee 











Wert. 





*te 
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A Victrola Recital with Lantern Slides in a Chicago Public School. 


* ‘Nowadays, we are training the eye too much, and the ear not enough, 
said a noted educator. 

Teach boys and girls to open their ears to the charm of the Tone World, and 

you will lay the foundations for a sound musical taste and much future pleasure, 


‘The Victrola and Victor Records 


are the best and only means of bringing the art and personality of the World's 
Greatest Artists into yeur school room. 

We take pleasure in calling your attention to the following records, which 
you may hear at any Victor dealer’s: 


64687 {DeepRiver (Wm. Arms Fisher) 74556 {"s5 Two Grenadiers § (Heine- 


.? 


10 in.$1.00 1 Frances Alda 12 in.$1.50 Schumann) /n English 
Just Before the Battle, Mother eee Clarence Whitehill 
(Root) Ernestine 64761 fe Rooney’s at the Fightin’ 
Schumann-Heink 10 in.$1.00( (Nora Flynn) Evan Williams 


Stories 


35664 {Cinderella (Fairy Talc) Sally Hamlin 
12 in.$1.25 | Jack and the Beanstalk (Fairy Talc) Sally Hamlin 


Instrumental 
74563 {AveMaria (Schubert-Wilhelmj) 
12 in.$1.50 Violin Solo Jascha Heifetz 
64758 | Valse Bluette (Drigo) 
10 in.$1.00 Violin Solo Jascha Heifetz 
64753 { Hungarian Dance No.6 (Brahms) 
10 in.$1.00 Philadelphia Symphony Orchestra 


Rhythmic Rote Songs 
{nie (2) The Giants (3) Froggies’ Swimming School 


87282 
10 in.$2.00 


17596 
10 in. 75e 


(Piano accompaniment) (Riley-Gaynor) Elsie Baker 
Blowing Bubbles (2)Pit-a-Pat (3)The Sailor (Piano 
accompaniment) (Riley-Gaynor) Elsie Baker 


“A New Graded List of Victor Records” is now ready for free distribu- 
tion to teachers and supervisors. 
For further information, see your Victor dealer, 





ts XXV or write to the Zin — “Ley 

Victro $75 : ai - _ 

epecially xT S76 Educational Department y sc tO? cr). 
B.., eae me- use Victor Talking Machine Co. J yi a * 

use, boy ven yo Camden, N. J. H . 

under the instrument safe and ¢ 

































secure from danger, and the 4 “ 
cabinet can be locked to protect ” i 
it from dust and promiscuous : i ' 
use by irresponsible people. . een se. 








the 
74 | trademerk. “Hes Master's Voxe” Wis on all genuine 
eroducts of the Victor Peimung Machine Company 














our Advertisers and mention the Journal. 






































— 








CONTRIBUTED ARTICLES. 


Our Representative National Committee 


: LOUISIANA— sg 
Advisory Counctt | Mary M. Conway | J. Powell Jones........... Cleveland 
ALABAMA— | MAINE— |OKLAHOMA— 
Florence F. Smith....Montgomery| KE. 8. Pitcher Emma Kk. Keller 
ARIZONA— MAKYLAND— |OREGON— 
Annie Newell Tucson) Henrietta Baker Low.. . .Baltimore| Mem Hohan 
3: ye MASSACHUSETTS— PE NNSYLVANIA— 
D. Tovey Payetteville Waltham “wi Earhart Pittsburgh 
CAL RNIA— HODE ISLAND— 
Glenn H. Woods Oakland c spain N. ©. Barnes. Central Palls 
COLORADO— MINNESOTA OUTH CAROLINA 
Lillian McCracken Boulder; Mrs. Ann Dixon 4 > eee Sumter 
CONNECTICUT— MISSISSIPPI— {SOUTH DAKOTA— 
Ralph L. Baldwin Hartford! Lorena Thomson Jessie Humphrey 
DELAWARKE— oe | TENNESSEE— 
DIST. OF COLUMBIA— E. | I, Milton Cook 
Hamlin FE. Oogswell...Washington MONTAN? A— | TEXAS— 
FLORIDA— Minerva M. Bennett Elfieda Littlejohn 
Lottie E. Reeves Jacksonville;s NEBRASKA— JTAH— 
GEORGIA— Cora Conway | Mark Robinson 
Jeanie Craig NEVADA— VERMONT— 
IDAHO— NEW HAMPSHIRE— Charles E. Wood 
Mrs. Myrtle Treadwell....Lewiston| Walter H. Butterfield...Manchester| VIRGINIA— 
ILLINOIS— NEW JERSEY— Florence O. Baird....East Radford 
Agnes Benson Chieago| Catherine M. Zisgen Trenton) WASHINGTON— 
INDIANA— NEW MEXICO— | Letha O. McClure 
i i MeRsscaceceeces Indianapolis} Mabel M. Shelton ee VIRGINIA— 
Iow A— NEW YORK— | Luey Robinson Wheeling 
O. A. Fullerton Cedar Falls! Inez Field Damon Schnectady WISCONSIN— 
KANSAS— NORTH CAROLINA— | Theo. Winkler Sheboygan 
Prank A. Beadht......ccces: Emporia}; Wade R. Brown Greensboro) W YOMING— 
KENTUCK Y— INORTH DAKOTA— | Florence Flanagan Cheyenne 
Caroline B. Bourgard.... Louisville) Fanny C. Amidon Valley City! 


EASTERN MUSIC SUPERVISORS’ CONFERENCE 
FIRST MEETING, BOSTON, MAY 8 TO 11, 1918 
. Officers: President, Albert Edmund Brown, Lowell, Mass.; First Vice-President, 
Ralph L. Baldwin, Hartford, Conn.; Second Vice-President, Edwin N. C. Barnes, Central 
Falls, R. I. (Chairman of Committee on Publicity and Editor of the Bulletin); Secre- 
tary, Richard W. Grant, Winchester, Mass.; Treasurer, James D. Price, Hartford, Conn.; 
Auditor, Walter H. Butterfield, Manchester, N. H. 

Board of Directors: George T. Goldthwaite, Chairman, Portland Me.; Esther M. 
Greene, Keene. N. H.; Charles E. Wood, Springfield, Vt.; Charles I. Rice, Worcester, 
Mass.; Mary T. McCormack, Providence, R. I.; Samuel W. Cole, Counselor, Brookline, 
Mass. 

Conference Representatives: New York, Howard Clarke Davis, Yonkers; New Jersey, 
Louise Westwood, Newark; New Brunswick, Frank W. Harrison, Fredericton; Novo 
Scotia, David Soloan, LL. D., Normal College, Truro; Prince Hdward Island, H. Stanley 
Hinton, Charlottetown, 








THE NEW ORLEANS MEETING OF THE M. T. N. A. 


The abundance of Conference material has crowded out of this issue an excellent 
article on the December, 1917, meeting of the Music Teachers’ National Association. 
Space can be found at this time for only a brief resumé of matters concerning public 
school music. Professor Farnsworth presented a suggestive paper on “Appreciation 
As an End in Public School Music”, stating that specific training in the appreciation 
of music should be the main aim of our music teaching in the public schools. This 
statement aroused considerable discussion. The majority of our members have 
apparently come to feel with Professor Farnsworth that mere skill in sight-singing, 
piano-playing, etc., does not necessarily guarantee that the person will have a keen 
appreciation of music; and that as supervisors of music, we must have in mind a more 
specific type of work leading more directly to a really intelligent attitude on the part 
of our people in general toward music as an art. 

The committee on Public School Music as appointed for next year will consist of 
the following: Gehrkens, chairman; McConathy; Baldwin; Birge. A subcommittee of 
the main committee consisting of McConathy, chairman; Birge and Gehrkens, will act 
as the committee on High School Music for the M. T. N. A. It will be noted that the 
personnel of this committee is identical with the N. E. A. committee on High School 
Music which has just completed a comprehensive report to be issued by the government 
as an educational bulletin; and it will be recalled that the same men are also serving 
our Conference as a committee on High School Music. Mr. McConathy plans to continue 
the activities of the committee by gathering statistics from the entire United States as 
to the present status of music in the high schools—how much credit is allowed in the 
various schools, what kinds of courses are offered, etc. The Committee hopes to make 
a preliminary report at the Evansville meeting; and when the complete statistics are 
published we shall have a fund of information that will be invaluable. 
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APPLICATION FOR MEMBERSHIP 
To be sent to JAMES McILROY, JR., Mt. Oliver, Pittsburg, Pa. 


Music Supervisors’ National Conference 


Position Enclosed ay At ama 


Please give address to which you wish the book sent. 
All who paid 1917 dues are ‘‘Renewals.’’ Others are ‘‘New’’ 








“A Director of music well advised, 
Buys his music, Gambleized”’ 





Gambleized (hinged) public school music is ideal for the pupil and for the 
director. A real saving for the community. 

You will enjoy using octavo music with the leaves connected firmly, yet 
flexibly—that turn easily and lie flat. 

We call the process Gambleizing. 

The small charge for hinging is nothing as compared to the convenience 
in handling and the added life given the music. 

Anything published may be had from us. Accounts solicited. 


GAMBLE HINGED MUSIC COMPANY, 67 E, Van Buren St. CHICAGO, ILL. 








Do You Need Help for that Entertainment ? 


ARE YOU GIVING AN OPERA ? 


Bohemian Girl—Bells of Corneville—Pirates of Penzance 
Mikado—Pinafore 


We can send you these ORCHESTRA PARTS 
at low cost 


For these and any other orchestra needs for Birchard and other publications write 


TRACY MUSIC LIBRARY Beacon St., Boston, Mass. 














A New Book of Music for the Little People— 


“The Everyday Song Book” 


ST as our famous “101 Best Songs” helps the older pupils to appreciate 
music, this new “Everyday” collection is aptly fitted for the beginners and 
little tots. In it are easy, graded songs for every class of beginner, with 

suggestions for Primary Teachers, rote songs and a selection of beautiful 
Christmas music and carols, as well as songs for other occasions in the school 
year. Every teacher of little folks should examine it. 





Free le to Teachers mentioning this paper 


PRICES — Only Sc in_100 lots, F. O. B. Chicago. 
$1.00 per doz., prepaid; single copies 1 Oc, prepaid 


The Cable Company, 0000 Cable Building, Chicago, Illinois 
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What to Expect in Music 


By WILL EARHART, PITTSBURGH, PA. 


In the January issue I said that the field of investigation repre- 
sented by my subject had not yet, for the greater part, been broken by 
the pedagogical plough; and that later I should qualify this statement. 

The qualification is with reference to standards of attainment in the 
eight elementary school years. It is true that there has been but little 
coacerted pedagogical thought turned upon the question of what a child 
in any specific year should know and be able to do. Quite empirically, 
however, through experience in the schoolroom, and without conference 
or formal interchange of thought, music teachers have practically stan- 
dardized almost all the features of practice included in the work of the 
eight years. This was borne in upon me with unexpected force when I 
was collecting and tabulating data in preparation for the bulletin, “Music 
in the Public Schools”, published by the Bureau of Edeucation. The 
reports returned from all over the United States at that time revealed 
clearly that music supervisors, quite without collusion, had come to de- 
finite and uniform decisions as to what features and methods of practice 
were appropriate to pupils in the first year, what to the second, and so on. 
With regard to the third, fourth, fifth and sixth years the testimony was 
startingly unanimous. There was more variation for the first and second 
and the seventh and eighth years, but even in these the diversity was not 
fundamental. Meanwhile the publishers of textbooks, following the con- 
victions and wishes of supervisors, have come to a like unanimity. One 
may say confidently, therefore, that the question of what is appropriate 
to any given year is quite definitely answered, in the opinion of super- 
visors. The question of how the subject matter should be presented is 
answered with less unanimity, but the disagreement steadily grows less. 
In the main the statements following are in accord with the larger part of 
the present practice in the United States. In all cases they are true to 
the course outlined for Pittsburgh. 

First Year. The aim is to give each child the use of his singing voice and pleasure 
in song as a means of expression. There is some slight analysis of the musical experi- 
ence gained, consisting of aural recognition of phrase, measure and beat, and of three 
forms of measure, namely 2-beat, 3-beat and 4-beat. 

Songs are learned by rote, vocal practice by imitation. The staff is not presented. 
An average of one song a week should be given, and these songs should be beautiful, 
perfect, as children’s songs. 

Standards of Attainment at End of Methods of Measuring the Attainment. 
First Year. (1) intonation, (2) vocal ease, (3) vocal 


quality, (4) accurate recollection of 


h - : 
(a) The ability to sing from memory, words, (5) geed tempo and rhythm. 
correctly and pleasantly, one stanza (b) Individual singing. 


each, at least, of fifteen of the songs. (c) Individual test in listening and an- 

(b) Not more than 4 per cent monotones. swering. 

(c) Abilty to state form of measure in (d) Individual test: teacher singing 
a strongly and simply rhythmic new first phrase and asking pupil to sing 
Sony. < the second phrase. 

(d) Ability to recognize the phrase. (e) Ask what shall be done with an un- 

(e) Pleasure in song developed. occupied five minutes. 
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C. H. CONGDON 


ANNOUNCES PUBLICATION OF 


A New Book for Beginning Two-Part 
Singing 
BOOK IV. 
bp WILL EARHART and C. H, CONGDON 


The New Congdon Pitch Pipe made in America 


The New Congdon Staff Liner 


Ready for Delivery 


200 FIFTH AVENUE 623 S. WABASH AVENUE 
NEW YORK CITY C.H.CONGDON CHICAGO, ILL. 











WORLD’S GREATEST WORKS 
specially Arranset SCHOOL ORCHESTRAS 
| THE EDITION THAT MADE ORCHESTRA PLAYING EASY | 


CARL FISCHER’S 


PROGRESSIVE ORCHESTRA 
anes | EDITION [is:Q0t Fron! 


A series of carefully selected and practical arrangements of favori.e com- 
positions suitable for College, Church, Convent, Conservatory, Scheol and 
Heme Orchestra, 


























| 44 Numbers Ready | SERED? An TOCAREN | Send for Complete List | 











| PUBLISHED FOREVERY CONCEIVABLE INSTRUMENT | 





LATEST ADDITIONS 





No, 44. Echoes —_ Volga, Selection on . 40. Connecticut March 
Russian Melodies. 2 
No. 43. Sullivan’s Operatic Gems, a Se- ~ -by Wm. Nassann 
lection on Extracts of Sullivan’s fam- . Minuetto Giojoso 
yy -- ay BR. Bek nee 86. el 
No. 42. Reminiscenses..-by R. uman .88. Valse Espagnole._by G. Saenger 
ee I Holy. a Selection of . 87. Melody in F_...by A. Rubinstein 














CARL FISCHER setine NEW YORK 





Write our Advertisers and mention the Journal. 








20 CONTRIBUTED ARTICLES. 


Second Year. The added aim is to give the pupil knowledge of staff notation and 
the ability to read very simple music at sight, using the scale syllables. Ear training 
extended to oral and written dictation (the latter tonal, not rhythmic). 


Standards of Attainment by End 
of the Year. 

(a) Ability to sing at sight by syllables 
a simple phrase in any one of nine 
keys; after the position of the key- 
note is given: the singing to be cor- 
rect as to syllables and tones, but 
nothing rhythmical to be expected 
beyond beat lengths, and occasional 
tones of two, three or four beats in 
length. 

Ability to recognize and sing by syl- 
lables simple successions like do-mi- 
sol, played or hummed. 

Ability to recognize and write on the 
staff (after position of key-note, 
and also the signature is given) 
successions like those in (b). Rhyth- 
mic indication not required. 

(d) Ability to name and write eight 
kinds of notes and three kinds of 


rests, to state the length of each in 
measures not involving fractions of 
beats for such notes, and to write 
a measure each of at least three 
kinds of measure. 

(e) Monotones reduced to 2 per cent of 
continuation pupils. 


(f) Pleasure in song. 
Methods of Measuring the Attainment. 


(a) Individual singing. 

(b) Individual test. 

(c) Written tests. 

(d) Individual oral and written tests. 

(e) Individual singing. 

(f) (1) Ask what shall be done with 
unoccupied five minutes. 
(2) What did you do at home yes- 
yesterday after school that you had 
done yesterday or this week in 
school? 


Third Year. New Features: Six-eight measure, the divided beat, an easy chre- 
matic tone or two, the foundations laid for two-part singing, the letters on the staff. 


Standards of Attainment. 

(a) The ability to sing at sight, by sylla- 
bles, easy music containing only 
foregoing features. 

(b) Technical knowledge of features to 
date. 

(c) Ability to name any key recently 
studied by reference to its signature. 


(d) Oral dictation, and ability to write 
on staff prepared with signature, a 


short group of tones played (or 
hummed) ; now to include accuracy 
in easy rhythmic features. 
Pleasure in song. 

There should be some signs of ar- 
ticulation with music in the com- 
munity. 


Methods of Measuring the Attainment. 

(a) Individual singing. 

(b) By individual tests of ability to 
name notes, rests, measures, sharps, 
flats, naturals, to give letter-names 
of staff degrees, to write these, write 
measures, etc. 

(c) Oral or written tests. 

(d) Oral and written dictation. 

(e) Inclination to use music for enjoy- 
ment in the schoolroom and the 
home. 

(f) Do you sing in Sunday School? 
Church? Do you hear any of the 
songs you sing in school sung or 
played in public places? 


Fourth Year. New Features: Two-part singing established: the Unequally divided 


Beat. 

Standards of Attainment. 
The foregoing and in addition: 

(a) The ability to carry in groups of 
three or four on a part, one part 
or the other in familiar two-part 
songs. 


(b) Ability to name any one of nine keys 
from its signature. 

Methods of Measuring the Attainment. 

(a) Oral group tests. 

(b) Oral or written tests. 


_ Fifth Year. Characteristics: Extension of tonal and rhythmic study; two-part 
singing the regular routine; development of the group-spirit in song; organization of 
knowledge into a system; dawning recognition of the mood-qualities of songs and the 


value of nuance. 


New Features: The composition of scales (major) and the consequent systematic 
understanding of chromatics; the Chromatic Scale. 
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THREE NEW FEARIS 
PUBLICATIONS 


THE AWAKENING OF SPRING, by J. 
S. Fearis. Just off the Press... Secular 
cantata for children. Consists of 
unison and two-part songs and con- 
tains no dialogue. Music very bright 
and cheerful and not difficult. 


SIMPLIFIED SIGHT READING, by J. 
S. Fearis. A new work on sight read- 
ing eliminating all non-essentials from 
the first lessons, and presenting new 
matter gradually as pupils advance. 
This is done in unusually attractive 
little studies, making the book exactly 
what its name implies. 


UNISON SONGS FOR CHILDREN. A 
book of charming songs for chorus or 
solo work by various composers. An 
actual need wherever children are be- 
ing taught. Good songs of this type 
are hard to find. 


We will be very glad to send single 
copies of the above or any other 
publications on 10 Days Approval upon 
request. Ask for catalogue. 


J. S. FEARIS & BRO. 


4547 N. St. Louls Ave. Chicago, Ill 


FOR HIGH SCHOOL 
ORCHESTRAS 


The Most Popular Orchestra Folio 
is the standard by which all other 
collections are judged. 


CONTENTS INCLUDE 


Melody in F, Under the Banner of 
Victory, Spring Song, Serenata, Son- 
ges D’Amour, The Secret, La Sorella, 
Polish Dance, Charge of the Hussars, 
The Little Toy Soldier, Bridal Chorus 
“Lohengrin,” Coppelia, Entry of the 
Gladiators, La Cinquantaine, Simple 
Aveu, Salut d’Amour. 


SPECIAL PRICES 


Single part except Piano or Or- 
gan 

Piano or Organ part 

Any 7 parts with Piano or Organ 
Acc. 1.5 

Ten parts, Cello and Piano 

Full Orchestra, Piano and Organ 2.50 


Hinds, Hayden & Eldridge 
Pub ishers 


11-15 Union Sq. West NEW YORK 











If you want your boys and girls to 
sing with INTELLIGENCE they must 
KNOW SCALES, 


THE PRACTICAL SCALE 
BUILDER 


For Major and Minor Scales 
By ROBERT J. RING. 
PRICE 25 CENTS. 
Teaches pupils to CONSTRUCT Scales. 
Furnishes material for pupils to re- 
cord their musical experiments in 
MODEL SCALE BUILDING. 


This Method of Scale Study 


Arrests Attention 
Holds Interest 
Develops Accurate Thinking 
Insures Definite Kaowledge. 


CLAYTON F. SUMMY CO. 


PUBLISHERS 
64 East Van Buren St., Chicage. 








POPULAR SONGS 


NOS. I AND II. 
arranged for unchanged voices, with op- 
tional] Bass 


10c each, combined ed. in cloth, 30c 


Manual of Public School Music, ist to 8th 
grades, incl., by H. W. Fairbanks, Sup. of 
Music Chicago Teachers’ College. Intro- 
ductory price 15 cents 


Cantatas for School Use— 
1. “The Pioneers,” for towns of 3,000 


2. “Old School Days,” 
villages under 3,000 


“Hymn and Tune” Book for Schools and 


“Mary’s Lullaby,” a new song, high and 
low voice, well adapted for unison and 
Net 20 cents 


Special rates for quantities 
Returnable copies, 10 days 


H. W. Fairbanks Pub. Co. 
Auburn Park Sta., CHICAGO 
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Standards of Attainment. 

(a) Ability to carry, in duet, one part 
or the other in familiar songs. 

(b) Ability to find and name the tones 
that compose the scale of any one 
of nine keys. 

(c) Ability to write the signatures of the 
more frequently used keys. 

Ability to recognize by ear and 
name or define and write the im- 
portant tonal forms and rhythmic 
forms so far as studied. 

Well defined musical interest and 
growing musical taste. 


Methods of Measuring the Attainment. 

(a) Measure by oral tests, by twos. 

(b) Measure by oral or written tests. 

(c) Measure by written tests. 

(d) Measure by dictation tests, oral and 
written, including written rhythmic 
dictation. Oral and written tests. 

(e) Measure by such questions as: At 
home and in company do you sing? 
Do you play? Do you go to con- 
certs? Do you sing or play with 
your friends? What do you sing? 
What do you like best to sing or 
play? What compositions do you 
hear that you like? Etc., etc. 


Sight-singing and theoretical knowledge as before, now including new features. 
Sixth Year. The emotonal significance of music as well as its purely tonal charm 
begins to become apparent. Expression of definite states of feeling begins to take the 
place of pure aural enjoyment. Social unification through singing therefore begins to 


be felt. 


New Features:Three-part singing established; the Minor Mode systematically 


studied. 

Standards of Attainment. 

(a) Ability to carry any of the three 
parts. 

(b) Ability to name from the signature 
and write the scale of any major or 
minor key. 

(c) Ability to write the signature of any 
major key. 

(d) Ear training includes recognition of 
major as distinguished from minor 
mode and forms of minor scale as 
distinguished from one another, as 
well as foregoing features. 

(e) Pleasure in group singing and play- 
ing, a liking for music as emotional 
language aiding in self-expression. 


Methods af Measuring the Attainment. 

(a) Measure by oral tests by threes. 

(b) Measure by oral and written tests. 

‘c) Measure by written tests. 

(d) Measure by recognition of tonal 
forms played (or hummed) and oral 
or written recitations on them. 

(e) Do you sing or play with groups of 
others? When, where? What songs 
or compositions that you have heard 
played or sung do you like? Why? 


Seventh Year. Characteristics: Music as expressing individual feeling is felt so 
sharply that reticence often results: some changing voices appear; voices need to be 
classified and may need to be permanently assigned. 

New Features: More comprehensive systematization of the tonal scheme of study 


of modulation and harmonic relations. 
Standards of Attainment. 

(a) Good theoretical knowledge of all 
features mentioned to date. 

(b) Appreciation of new music (as re- 
vealing capability for evaluation of 
music). 

(c) Ability to sing by syllables simple 
three-part music at sight, all three 
parts; or one-part music, words at 
sight. 

Singing in the group should develop 
a strong sense of social organization 
and co-operation. 


Methods of Measuring Attainment. 

(a) Oral and written tests. 

(b) Recitals, voice, instruments, player- 
piano, victrola, etc., with impres- 
sions reported. 

(c) Oral tests, a groups on each part. 

(d) ? 
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FOUR NEW CANTATAS 


‘‘Swords and Scissors” or ‘Napoleon Caught Napping’* 
A Military-Millinery Operetta 


Libretto by Frederick H. Martens. Music by Will C. Macfarlane 
Price, $1.00 net, postage extra. 


Stage Manager’s Book, 64 cents net, postage extra. 
“THE FIRE PRINCE” * 


Libretto by David Stevens. Music by Henry Hadley 


Price $1.00 net, postage extra, 
Stage Manager's Book, 64 cents net, postage extra. 


“THE SLEEPING BEAUTY’ ”* 
Text by Alfred Tennyson. Music by Frances McCollin 


Price, 40 cents net. postage extra. 


“COLUMBUS” * 
Text by Joaquim Miller. Music by E. S. Hosmer. 


Price, 20 cents net, postage extra. 

















Samples of the above wili be sent for examination to 
Music Supervisors on request. 
*Orchestra parts may be rented of the publishers 


OLIVER DITSON COMPANY, 27°27? TREMONT ST. 
Chas. H. Ditson & Co., 8-10-12 E, 34th St., New York 


ORDER OF YOUR DEALER 
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MADE SUCCESSFUL BY THE TEACHERS 
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PUBLISHES §=s SCHOOL and COMMUNITY 


ORCHESTRA 
By L. M. GORDON 


INSTRUMENTATION 
eee Cent DA VRIERED cnccncccnsnccesscsens $1.00 


Piano 
ist and 2d Clarinets (Bb)............. 

OPTIONAL” PARTS 
Bet and 2B DORIED 2ccccccccccccopecsccsd $0.75 Ld mg Ay Rt Ly = 
Oboe (See Flute Part). | ee Bass or Tuba (See Trombone in F Clef 
Bassoon (See Cello Part). Part). 

This incomparable beginner orchestra work, Lage a. is a series of Graded Studies, 
leading school and community organizations from the ne a steps to the effectiveness of first- 
class moderate ability. It is designed especially for ng players in — ‘from the ground 
up." ay A ae test details of the manifold excellent 


qualities contained in the work. 


PUBLISHED BY THE WILLIS MUSIC CO. CINCINNATI, 0. 


ITIIIILI Is 


GROGLECCOROEOGEAOANGAEHTASERRE ODDO RES EaRitientenEE:. 


MPGLRUREGEEDOORORAGERRADGEEASSERGRIAMLEATADREHRGGRDELRROOTRRCGRRELHaREEeR Ata titel) 
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Characteristics: Sight-singing and elementary theory definitely 
gives place to the beginnings of chorus practice. Methods should treat the pupils as 
infant adults rather than as very advanced children. Changing and changed voices 
abound. All voices must be classified and assigned definite parts. Musical and literary 
content of songs and choruses must be broader and more mature. No new technical 
features should be studied except, necessarily, the bassclef. Use of the old knowledge 
and powers in the new realm of awakened feeling and thought, should be the endeavor. 


Eighth Year. 


Standards of Attainment. 

(a) Thorough understanding of the pu- 
pil’s own voice and its relation to 
the treble and bass staves, and care- 
ful and correct management of the 
voice. 

(b) Ability to read readily a part in 
four-part music of the grade of a 
good hymn tune. 

(c) Ability of the group to sing with 
musical intelligence and good vocal 
effect interesting part-songs and 
choruses. 

(d) Interest broadened to music in gen- 
eral and musical matters. 

(e) Recognition of aesthetic values. 


Methods of Measuring Attainment. 

(a) Individual voice conferences and 
tests. 

(b) Oral tests. 

(c) Choral recital. 

(d) Questionnaire as to concert attend- 
ance, knowledge of orchestral in- 
struments, organ, piano; acquaint- 
ance with local musicians, knowl- 
edge of local musical organizations, 
interest in biography, history, mu- 
sical forms, opera, etc. 

(e) Critical review of some numbers of 
last night’s concert might be re- 
quested. 





Music in Schools and Colleges 


A SELECTED BIBLIOGRAPHY 
By VIVIAN Gray LITTLE 


Edited and Expanded by Peter W. Dykema 
(Epitor’s Nore: There follows the final installment of this bibliography begun 


in Nov. 1916 issue. 
X. SPECIAL FEATURES 


Bentley, W. F. Emphasis in vocal 
instruction. M. T. N. A. Proceed- 
ings. 1909. p. 132—135. 

Discusses the practical value of voice 
instruction as a college study. 

Birge, E. B. High school orchestras. 
N. E. A. Proceedings. 1910. p. 815 
—818. 

Gives methods used. 

Bumbaugh, A. C. The teaching of 
harmony in high schools. N. E. 
A. Proceedings. 1915. p. 855— 

Suggestions for starting. 

Chubb, Percival. Festivals and plays 
in school and elsewhere, by Perci- 
1912. $2. 
val Chubb and others. Harper, 


For explanations of abbrevations used see that issue.) 


An all-around, practical book on the 
school festival. Contains programs, 
classified bibliography of festival music, 
and reference books about music. 

Clippinger, D. A. The training of a 
singer. M. 8S. N. C. 1914. p. 87— 
102. 

The aims and procedure of voice 
training as followed by this singing 
teacher. 

Converse, F. 8. What may the uni- 
versity do for the composer? M. 
T. N. A. Proceedings. 1907. p. 244 
—254. 

Valuable suggestions for methods of 
teaching, and arguments in favor of the 
study of composition in a university. 

Critzer, W. H. Chorus Work in high 
schools. M. T. N. A. Proceed- 


ings. 1908. p. 179—186. 
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A New Music Course 


Based On Vital Principles 


N all endeavor, experience is a great factor. This applies 
“just as much to school work as to any other phase of life. 
In no subject taught in schools is experience of more value 
than in the teaching of music. And as a foundation for the 
books with which to teach music, experience is all-important, 
Professor Hollis Dann, Head of the Music Department of 
Cornell University, has had twenty-five years’ experience in 
public school music work, covering all grades from the Kinder- 
garten, through the high school and into the University. This 
unique experience has given him a perspective and a breadth 
of view which is continually in evidence throughout the Hollis 


Dann 


Music Course. It has also made possible the rare and 


highly desirable quality of proportion between the artistic and 


the technical sides of music teaching. 








What Miss Mary R. Kern, Instructor in Public 


Dann’s Second Year Music. I find it meets the 
requirements which in my teaching I regard es- 
sential: cheerful and ethical texts without the 
‘nonsense’ quality which so often induces bad 
tone; the initial pitch of the songs up in the mid- 
dle of the vocal range; the interesting piano ac- 
companiment; the very simple sight-reading ma- 
terial, and the concise statements of technical 
points.” 


School Music, University of Chicago, thinks 
of Dann’s Second Year Music: 


“I have examined with care and interest 








HOLLIS DANN MUSIC COURSE 


FIRST YEAR MUSIC....60 cents FOURTH YEAR MUSIC 44 cents 
SECOND YEAR MUSIC. .32 cents FIFTH YEAR MUSIC... .48 cents 
THIRD YEAR MUSIC.. .36 cents SIXTH YEAR MUSIC... .56 cents 


MANUAL FOR TEACHERS, complete, $1; Book One 50c; Book Two 65c. 





New York 
Cincinnati 
Chicago 
Boston 
Atlanta 





Address AMERICAN BOOK COMPANY 


330 East 22nd Street 
CHICAGO 
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CONTRIBUTED ARTICLES. 


the value of chorus work 
for teaching a 


Discusses 
and suggests 
chorus. 

Dann, Hollis. Classification of chil- 
dren's voices. M.S. N. C. 1915. 

A general discussion followed by spe- 

cific directions for testing and classify- 


voices. 


methods 


ing children’s 

Earhart, Will. High school orches- 
tras as a stimulus to instrumental 
study. M. T. N. A. Proceedings. 
i914. p. 148—157. 

Outlines methods for carrying on an 
orchestra, and describes the work which 
has been done in the schools at Oakland, 
Cal. 

Griggs, J. C. Voice teaching in col- 
M. T. N. A. 1907. p. 240. 

college vocal student 
and enumerates 


lege. 
Contrasts the 
with outside students, 
the advantages of having vocal instruc- 
tion in colleges. 
Hamilton, C. G. Pianoforte instrue- 
tion in colleges. M.T. N. A. Pro- 


ceedings. 1910. p. 144—147. 


General survey of conditions. 


Hayden, P. C. The high school or- 
chestra and its relation to the com- 
munity. School Music, Jan..-Feb. 
1915, v. 16, p. 16, 19-22. 

Gives hints for organizing and devel- 
oping high schools orchestras. 

Jones, Irving W. Public perform- 
ance of public school musie work. 
M. S. N. C. 1916. 

A detailed study of the question un- 
der the headings of Why, Where, When, 
How, What. Filled with practical sug- 
gestions. 

Knapp, H. E. Ensemble sight-read- 
ing for piano students. M. H. N. 
A. Proceedings. 1908. p. 203. 

Outlines course in ensemble playing 
at Northwestern University; speaks of 
its value; and shows how best results 
may be accomplished. 

McConathy, Harmony 
courses in high schools. N. E. A. 
Proceedings. 1910. p. 811—815. 

Arguments for establishing harmony 
courses in high schools. 


Osbourne. 


School Orchestras in Los Angeles. 

Musician, June, 1915, v. 20, p. 373. 

Describes work in schools there. All 
grades are included. 

Sleeper, H. D. How may college har- 
mony courses foster original com- 
position? M. T. N. A. Proceed- 
ings. 1907. p. 227—239. 

Illustrates by explaining the course 
at Smith College. 

Smith, Eleanor. The 
school entertainments. M. 
Vol. 2, No. 3. Jan. 1916. 

Names and evaluation of considerable 
material for school entertainments. 

Starbuck, E. C. Organizing and con- 
ducting: orchestra work in Gary 
public schools. Musician, May, 
1915. v. 20, p. 303, 350—351. 

Plan of work in Gary, Ind. 

Steckeiberg, Carl F. Class instrue- 
tion on the violin. M. S. N. C. 
1916. p. 12—13. 

A practical talk given in connection 
with a demonstration of violin teaching. 

White, W. A. and Lucy Haywood. 
The teaching of applied musie in 

M. 8S. N. C. 1916. 


music of 
S. J. 


publie schools. 
82—90. 

In addition to a general discussion, 
particulars are given about the work 
in Des Moines, Iowa and Lincoln, Neb. 

White, W. A. Instrumental work 
with juveniles. M. 8. J. Vol. 2, 
No. 2. Nov. 1915. 

Phases of the work in Des Moines. 

Whitely, Bessie M. The orchestra in 
the grade schools. M.S. J. (Bul- 
letin. Vol. 1, No. 3. Jan. 1915. 

Results of a questionaire sent to 26 
of our largest cities. 

Woods, G. H. Instrumental music 
and instrument study in the Oak- 
land schools. N. Ek. A. Proceed- 
ings. 1915. p. 865—868. 

Very interesting description of the 
work in the schools at Oakland, Cal. 
Gives cost of instruments owned by the 
schools, tells where they may be ob- 
tained, and describes benefit to pupils, 
both educationally and inspirationally. 
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The American Institute of Normal Methods 


A SUMMER SCHOOL 





for the 


Training of Special Teachers and Supervisors 
in Music and Art. 


THIRTEENTH ANNUAL SESSION 


Western School at Northwestern University, Evanston, Illi- 
nois—July 1 to July 19, 1918. 


Eastern School at Lasell Seminary, Auburndale, Massachusetts, 
—July 9 to July 30, 1918. 


Ten Noteworthy Features: 





An ideal location; 

School dormitories and dining facilities; 
Moderate expense; 

The largest school of its kind; 

Affiliated with Northwestern University; 
Interchangeable credits; 


TN Ou sk wn = 


Regular work in methods, sight singing, harmony, psy- 
chology, appreciation, folk dancing, orchestra, etc.; 


8. A faculty of twenty members representing authority and 
attainment in public school music; 


9. Graduates hold leading positions as music supervisors; 


10. Well organized department for promotion of worthy 
students. 


For information and catalog Western School write today to 
Frank D. Farr, Bus. Mgr., 623 S. Wabash Avenue, Chicago. 


Eastern School— 
Wm. M. Hatch, Bus. Mgr., 221 Columbus Avenue, Boston, 
Mass. 
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COMMUNITY MUSIC AND 
THE SCHOOLS 

Dykema, Peter W. A community 
Christmas. M.8. J. Vol. 2, No. 
2. Nov. 1915. 

Concrete suggestions for town Christ- 
mas celebrations. 

Dykema, Peter W. and others. Com- 
munity music in its relation to the 
Supervisors of music. M. 8. N. C. 
1915. p. T7—89. 

Discussed from many points of view 
the movement for greater social use of 
music. University, normal school, high 
school and grade schools, and rural 
schools are passed in review. 

Gordon, E. LB. and others. How a 
supervisor may aid in making his 
community musical. M. 8S. N. C. 
1916. p. 63—S81. 

A continuation and expansion of the 
similar topic at the 1915 Conference. 
A valuable group of papers on many 
phases of the susbject, Solving, etc. 
XII. PRESENT STATUS OF 

MUSIC IN SCHOOLS AND 

COLLEGES 

Baldwin, R. L. Report concerning 
the present status of music in high 
schools of New England, New 
York and New Jersey. M. T. N. 
A. Proceedings. 1911. p. 217— 
220. 

Gives statistics obtained from the 
questionaire sent by the Eastern Educa- 
tional Music Conference, and includes 
a copy of the questionaire. 

Clark, F. E. Status of music in the 
States. N. E. A. Proceedings, 
1909. p. 675—681. 

A brief introductory survey of the 
general musical status in America, fol- 
lowed by a critical evaluation of condi- 
tions in schools and colleges. 

Earhart, Will. Music in the public 


XI. 








schools. (U. S.—Edueation bu- 
reau. lJBulletin, 1914, no. 33.) 
ree. 


Musical status of public schools in the 
United States. Based upon returns from 
questionaires sent to grade and high 
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schools, and to state departments of 
education. Complete and authoritative. 

Gow, Geo. C. The Place of Music 
in the College. Smith Alumnae 
Quarterly, April, 1915. 

A helpful review of the value of 
college study of music. 

MecWhood, L. B. Present status of 
music in colleges. M. T. N. A. 
Proceedings. 1907. p. 40—55. 

Covers conditions in the colleges in 
the New England and middle Atlantic 
states. The question of college entrance 
credit, credit toward a degree, and gen- 
eral conditions are discussed. 

Manchester, A. L. Music education 
in the United States, schools, and 
departments of music. (U. 8. Edu- 
cation Bureau. Lulletin, 1908, 
No. 4.) 

Contains a short historical sketch of 
music in the public schools and status 
at date of writing. Comprehensive 
and authoritative. 


er er Statistics of musical 
education. M. T. N. A. Proceed- 


ings. 1907. p. 46—55. 

Quotes and discusses questionnaires 
sent by the United States Bureau of 
education in 1907. 

Specialized courses of study offered 
by universities and colleges. (In 
U. S. Education bureau. Annual 
report. 1913. v. 2, p. 193—209. 

A table listing universities and col- 
leges by states and showing those that 
have a musical course, with the number 
of students enrolled. 

XIII. ADDITIONAL AIDS 

MAGAZINES AND ANNUALS 


Musie Bulletin. Amer. Book. Co. 


Iree. 

This magazine is published monthly, 
except July and August, and is intended 
to give practical and timely articles per- 
taining to school music. It is sent free 
to those who will write for it. 

Music Supervisors’ National Confer- 
Proceedings, annuals, 1907, 
$1.00 a volume. 


ence. 
1909—date. 


Contains many helpful articles by mu- 
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The Best Low Priced Book for Assembly and Community Singing 


A New Song Book Better than any Other in Its Class 








The Golden Book of 


FAVORITE SONGS 





A better song book for the price is not made. 


It contains 170 


songs, every one of which is an old favorite. Each song is com- 
plete with words and music, 














songs, tional songs, vacation songs, 80! or 6 
also —— a of rounds and tunes et se oe 


The Golden Book of Favorite 


to Co 
tee epee pe 


for all grades from 


It contains 128 


SONGS FOR EVERY OCCASION 
The list includes lullabies, songs of the ay folk songs, motion songs, sacred 


ial days, 


A SONG BOOK FOR ALL SCHOOLS 


attractively printed in two colors. 


PRICES: Single copies 15 cents, post 


a hundred, not postpaid. Same in limp ¢ bse yee aged mF 
The Following is a COMPLETE List of Contents: 


All Together 

America 

America the Beautiful 
Angry Words 

Annie Laurie 

Anvil Chorus 
AuldLang Syne 


Barefoot Boy The 

Battle Cry of Freedom 

Battle Hymp of the Re- 
public 


. The 
Bell Doth Toll, The 
Blest Be the Tie 
Blue Bells of Scotland 
Blue-Eyed Mary 
Bull Dog, The 


Can A Little Child Like Me 
Catch the Sunshine 
Cheer, Boys, Cheer 
Christmas Carol—Seare 
Christmas Carol—Neal 
Christmas Song— Adam 
Christmas Song—H unter 
Christmas Time is Come 
Again 
College Days 
Columbia, The Gem of the 
Ocean 
Come, Thou Almighty King 
Come With Thy Lute 
Comin’ Thru the Rye 
Commencement Hymna 
Cousin Jedediah 
Cuckoo, The 


Darling Nelly Gray 
Dearest Spot, The 
Dip, Boys, Dip the Oar 
Dixie Land 

Donkey, The (Round) 


Evening Bell, The 

Fair Harvard 

Farmer, The 

Fiag of the Free 

Flow Gently Sweet Afton 
Follow Me, Full of Glee 


Glad Christmas Belle 
Go to Sleep, Lena Darling 


HALL & MCCREARY ( 





God Be With You Till We 
Meet Again 

God Bless Our Native Land 

Gone Are The Daye 

Good Morning to You 

Good Night, Ladies 

Graduation Song 


Hail, Columbia 

Hail to the Chief 
Hallelujah Chorus 

Hand Exercise Song 
Happy Greeting to All 
Hark, the Herald Angels 


Sing 
Harrow Marches Onward 
Heart Bowed Down 
Ho, Ho, Vacation Days are 


Here 
Holy, Holy, Holy 
Home, Sweet Home 
Hop, Hop, Hop 
How Can I Leave Thee 


T Cannot Sing the Old Songs 

f You Have a Pleasant 
Thought 

Illinois 

Imitation -—. & 

In the Gloam 

I Think, When] r Read That 
Sweet Story 


Jesus, Lover of My Soul 

Jesus Loves Me 

Jingle Bells 

John Brown's Body 

Jolly Old St. Nicholas 

Juanita 

Just Before the Battle, 
Mother 


Kathleen Mavourneen 

Keller's American Hymn 

Kind Words Can Never 
Die 


Largo 
Last Night The Nightingale 
Woke Me 
Last Rose of Summer 
Lead. Kindly Light 
a. pond Father, 
s 


Lilly Dale 

Little Boy Blue 
Little Drops of Water 
Loch Lomond 


Long, Long A 

Lord, Dismiss Us With Thy 
mm, 

Lorel he 

| maa ny did Sweet Song 

Loving Kindness 


Marching Through Georgia 

March of the Men of 
Harlech 

Marseillaise 1 

Mary Had A Little Lamb 

Massa’s in the Cold Ground 

Merrily, Merrily (Round) 

Michigan, My Michigan 

Miller of the Dee 

Minstrel Boy, The 

Motion Song—Our Flag 

Musical Alphabet 

My Bonnie 

My Maryland 

My Old Kentucky Home 

My Own Native Land 


New, tants We All, Our 
Now the Day is Over 


0, Come, pmo, Away 

Oh, Broad La 

Oh, Wert Thou in the Cauld 
Blast 

Old Black Joe 

Old Folks At Home 

Old Oaken Bucket, The 

Old Santa Claus 

Onward, Christian Soldiers 


Peace on Earth 
Praise for Peace 


Quilting Party, The 


Rainy Day, The 
Raise Your Hands 
Revolutionary Tea 
Robin Adair 
Robin Red Breast 
Robinson Crusoe 





including National Week of Song 
marches and drills, and in addition to these it has a a 
National Songs and most of the Peace Senge of the National Choral Peace Jubilee Commi tee. 





songs, sentimental songs, classical 
and Christmas. It 


is a complete song book, suitable for schools of all kinds. It contains songs 
, and enough of each kind to meet all requirements, and besides all this it 
patriotic songs, stories every American should know. 


pages, 6x9 inches, bound in handsome golden yellow paper covers, of good wearing qualities, 


; two or more copies at the rate of $1.50 a dozen, postpaid, or $10.00 


Rocked in the Cradle of the 
Deep 


Safely Through Another 
Week 


Sailing 
Scenes That Are Brightest 


. The 
Softly Now the Light of Day 
Soldier's Farewell 
Song of a Thousand Years 
Heng of Peace 
Sound | le Timbrel 
Speed A 
Spring, The (Round) 
Stars and Stripes 
Stars of the Summer Night 
Star Spangled Banner 
Sweet and Low 
Sword of Bunker Hill 


Tara’s Harp 

There's Music in the Air 
Those Evening Bells 

To and Fro 

To the Friends We Love 
Tramp, Tramp, Tramp 
Try, Try Again 

Twinkle Little Star 


Uncle Ned 
Vacant Chair, The 


Wake, And Tune 
Youthful Voices 
Watch on the Ri:ine 
Wearing of the Green 

We're All Noddin’ 

We're Tenting Tonight 

When the Swallows Home- 
wa 

When You and I Were 
Young, Mazzie 

While Shepherds Watched 
Their Flocks 

Whip-poor-will Song 

Work, for the Night is 
Coming 

Woodman Spare That Tree 


Yankee Doodle 
Years of Peace 


Your 


Wabashave)) CHICAGO, ILL. 
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sical educators from all over the coun- 
try. The publication is similar to the 
Music Teachers’ National Association, 
but its scope is limited to public school 
music chiefly. 


Musician. 1897—date. 
son. $1.50 per year. 
This is a monthly magazine and is 
useful to a certain extent on the phase 
of public school music. The articles are 
usually very short, but are of good au- 
thority. The private teacher of music 
will find the magazine very useful. 





Boston, Dit- 


School Music. 1900—date. Keo- 
kuk, Iowa, Hayden. 50c¢ per year. 
Very useful little publication—well 


worth the price. 


Music Supervisors’ Journal. 

Official organ of the Music Supervis- 
ors’ National Conference. Published 
four times a year and sent free to all 
interested in school music. Peter W. 
Dykema, U. of W., Madison, Wis., Edi- 
tor. First Issue, September, 1914. 

Eastern Music Supervisors’ Bulletin. 

First issue Dec., 1917. Write the 
Editor, Edwin N. C. Barnes, Central 
Falls, Rhode Island, for sample copy. 


XIV. ADDENDA. 


Beattie, J. W. Public School Mu- 
sic: Some ways in. which it can 
serve the Community. In Pro- 
ceedings of Michigan Music Teach- 
ers’ Association for 1917, also in 
Musical Courier for Oct. 27, 1917. 

Beattie, J. W. Orchestra Work in 
the Public Schools, with special 
reference to the plans in Grand 
Rapids, Mich. In 1917 Proceed- 
ings of Wisconsin State Teachers. 

Dann, Hollis: Complete Manual for 

Teachers. $1.00. American Book 

Co., Cincinnati, ete. 

A highly suggestive volume which 
while dealing particularly with Hollis 
Dann Music Course, contains much ex- 
cellent material of a general nature 
which is applicable to music teaching of 
any type. 


CONTRIBUTED ARTICLES. 





Dann, Hollis. Oratorios in the High 
School. 10c. American Book Co. 


A succinct statement of various views 
opposed to the plan of singing oratorio 
and other heavy choruses in high schools. 


Earhart, Will., Marshall, John P., 
and Hartt, Julius. Outside Cred- 
its for Musie Study. In “School 
Music” for May, 1917. 


Three suggestive papers reviewing 
the entire field. 
Tremaine, C. M. Music Memory 


Contests. A pamphlet sent free 
of charge by the National Bureau 
for the Advancement of Music, 
Tilden Bldg., 105 W. 40th St., N. 
Y. City. 

An ingenious and helpful plan for in- 
creasing interest and obtaining accu- 
racy in certain aspects of music appre- 
ciation training. 


Hayder, P. C. The following note 
in response to the editor’s request 
for notice of omissions will be 
self-explanatory : 

Would it not be of benefit to your 
readers to know that all the articles on 
school music mentioned in your bibliog- 
raphy as N. E. A. articles have been 
published in “School Music,” and gen- 
erally speaking, may be obtained by 
sending for the back numbers in which 
they appear. There are a very great 
many articles in “School Music” that 
have not appeared in N. E. A. proceed- 
ings. 


The following note came from The 
A. S. Barnes Company, New York: 
“In your Bibliography of School Mu- 
sic in Supervisors’ Journal I have not 
observed that you have mentioned the 
following: Bowen’s Manual of Music for 
Elementary Schools, 32c; Damon’s Pri- 
mary Elements of Music, 32c; Rix’ Voice 
Training for School Children, 60c; Gehr- 
kens Music Notation and Terminology, 
$1.20. If these have not been included, 


we hope there is still time to mention 
them. 


” 
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70,000 Cogies oe tae agents) Supervisors and Directors of Music: 
INCREASE INTEREST IN YOUR SINGING 
bp using 
Hym 4 ” 
“TheAssembly'::" Collection 


By C. G. HOOVER 
The book that has won its way into hundreds of 


High Schools, Normal Schools, Colleges and yniversities 


Entirely on its Merits, without aid of Agents or 
Salesmen. Also widely used by Choral and Sing- 
ing Classes, Glee-Clubs, Institutes, Y. M. & ¥. W. 








PLACE C. A’s., and In The Home. 
CONTENTS of the “Complete Edition” 
YOUR Part |. 50 Selected Scriptural Readings, and Singing Responses 20 pgs. 
Part |i. 123 Standard Hymas and Sacred Songs______._______ 85 pgs. 
ORDER Part lll. 27 National Hymns and Patriotic Songs... ______ 25 pgs. 
NOW Part IV. 81 Standard Songs. and Choruses. carefully edited ______ 90 pgs. 
Part ¥. 36 School and Coliege Songs, Rounds, Toasts & Singing Yells 20 pgs 
NOTE THE LOW COST Also Songs for Arber Day, Christmas, Commencement and Special Occasions. 
Complete Book 75e. Postpaid. [60c net) Over 320 selections, 256 pages, blue silk-pattern cloth, gold 
r $57.00 per hundred title. Best typography and presswork. 


Sec. 1. Containing Pis. 1,2& 31 65c, postp 
See. ti Containing pis.3.405( Net 82 SEND) POR tister’schocit tine it or Recent Adoptions 


Sento uarters for Some Endorsements of Users. 
SCHOOL MUSIC SUPPLIES OF ALL KINDS State Number of Books Needed if Adopted. 
Octavo Muste, Books, Collections, etc.. for 
Glee Clubs, Choruses a Orchestras " “ 
Cantaten, Operettes. Children’s Songs, Folk-Game Educational Music Bureau 218 S. Wabash Ave. 


s, Rote Song Books, Sight Reading. 
Theory and Text Books 


























Staff Lines, Batons, Pitch Pipes, Etc. Music Supplies of All Publishers) CHICAGO 
OUR BOYS” PATRIOTIC 
66 
I ENTERTAINMENTS 
“For Liberty We're Fighting”’ and exercises for Special 
Music by F. W. WODELL, Days can easily be arrang- 


Full of “Go”. Splendid Solo and Re- ed from our Help-U catalog 


frain. Sung with immense success OF 
Nov. 18 by chorus of 400 mixed voices 


at “Dedication of the Flag” by Boston PLAYS, DRILLS, CANTATAS, 


Choral Union, 


Price 25 cents net. SONGS, ETC. 
Send now for copy. THREE ROUSING PATRIOTIC SONGS 
“ - America My Homeland 
HOW TO TEACH SINGING She Wears a Cross Upon Her Sleeve. 


The U. 8. A. Will Find a Way. 
By FREDERICK W. WODELL. Pricé 25 Gulia Mach 

Course, 25 lessons, $25.00 in advance. 
Or send $5.00 for first lesson, and $1.00 Catalog sent en request 
for each subsequent lesson. 


“The House that Helps” 


ADDRESS: 
FREDERICK W. WODELL ELDRIDGE ENTERTAINMENT HOUSE 
Past Pres. Boston Vocal Teachers’ Ass'n. 
606 Pierce Bldg., Copley Sa. Franklin. O. Denver, Colorado 


Boston, Mass. 203 International Trust Bldg. 
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Important Announcement of 
New Music 


For some time we have not sent samples of our new publica- 
tions, except on request. Our list is growing to meet the needs of 
music, and we are pleased to send our editions, some free, others 
on approval. 


JUNIOR LAUREL SONGS is meeting with marked success. 
The LAUREL OCTAVO includes new patriotic choruses: 


Here Comes The Flag - - - - Chadwick 
The Clarion Call - - - + + Mitehell 
Our Souls Are Thine, America >: = eee 
To America - ion. - Gilbert 
Hymn of the Adoption - - - Lemmel 
On, O Thou Soul - - - -  Tschaikovski 
Hymn to New Russia - - - Gretchaninoff 
America, the Beautiful - - - - Miessner 


also popular camp songs in regular sheet form: 


My Dear-O, Lemmel; Fighting Men, Chadwick; Red, White 
and Blue, Bergh; Italian National Song (Sound! Trumpet!), Gallo; 
Pass the Word Along, Stevens; Under the Stars and Stripes, Con- 
verse, etc. 


**1917"’ (Alexander) is a Dramatic Pageant for High schools 
and amateur societies. 


COLUMBIA DRAWS THE SWORD (Bryce) is a new pageant 
tor Grammar schools showing entrance of all the allied nations into 
the war. 


CONTEST OF THE NATIONS (Page) is a stirring and timely 
cantata for patriotic program. 

JOAN OF ARC (Gaul) is widely used just now. 

OLD PLANTATION Days (Page) is a new cantata for high 


schools and choral societies. 


MAID AND THE MIDDY (Tracy) a new operetta for High 


schools and amateur societies. 


55 SONGS AND CHORUSES FOR COMMUNITY SINGING is 
being used universally. The Orchestra and Band Parts are now 
ready. They will be used at Evansville. 


C. C. BIRCHARD & CO., Boston 


Leading Publishers of School and 
Community Music 
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